UTAN ENDIMARKA LANDAFRADINNAR

innan sagnaheims bjarna hinrikssonar

Agista ... . Ertu virkilega ad gera mér petta?” spyr hid beygda tréll i upphafi myndastgunnar TRYGGDATROLL. Svar vid
spurningunni birtist i ferkontadri talbigdru sem & upptdk sin uian myndflatarins: ...nan-oh-oh-nac...” Texti nisty mynd-
ramma skyrir samband/sleysi tréllsins og heimaszstunnar betur. A medan tréllid syrgir horfin stefnumét peirra vid 6na,
gleymda géngutira i neturbirtunni, fadmldg i fjallokvosinni og kossana sztu, svarar hin atlotum kaupamannsins, hins
njja elskhuga sins. bessum tvisong trega og girndar lykur i sidasta myndramma @ fyrstu sidu par sem gefid er til kynna
ad trollid sé brostid  grét og ad dstarleik Agistu og métleikara hennar sé lokid.

belts var ..
helviti gott !

Bjarni Hinriksson birti TRYGGDATROLL i fimmta hefti myndasoqutimaritsins Gisp! en pad var jafnfremt syningarskré fyrir
syningu @ frénskum og islenskum myndasdgum a Kjarvalsstsdum haustid 1992. Syningin var samstarfsverkefni franska
utanrikisraduneytisins, Gisp! og Listasafns Reykjovikur og lidur i peirri vidleitni safnsins ,08 vekja athygli @ ymsum
greinum listikunor sem setid hafa hjd”, svo vitnad sé til inngangsorda paverandi formanns menningarmalanefndor.
Syningin vard eins konar lokadfangi i starfi pess hops islenskra myndasagnahéfunda sem stadid hafdi od Gigafu Gisp!
undanfarin tvé ar. Hofudmarkmid hépsins var od skapa sér og 6drum vettvang fil ad birta islenskum lesendum islenskar
myndasgur, en auk pess matti i timaritinu lesa ymsor greinar, par G medal vidtél vid tvo brautrydiendur pessa listforms d
hér d landi, pa Sigurjon Semundsson og Sigurd Om Brynjolfsson. Sa tonn metnadar og alvéruleysis sem einkenndi itgéfu-
na vor sleginn med premur tilvitnunum i inngangi ad fyrsta heftinu. bar var haft effir mexikaskum ,Jistakéllum”, peim
Siqueiros og Rivera, ad myndasagan veeri eitt merkasta framlag tutlugust aldarinnar fil heimsmenningarinnar. bé vor haft
effir Picasso o8 eina eftirsjd lifs hans hefdi verid ad hofa aldrei gert myndaségur. Loks var vitnad 1il fleygra orda Anders
And: ,Ah, ah, jeg far kvalme.” Asamt Bjarna Hinrikssyni voru Porarinn Leifsson, Olafur J. Engilbertsson, Jéhann 1.
Torfason, Halldér Baldursson og Bragi Halldérsson i ritnefnd fyrsta heftis Gisp!. Sidar kom borri Hringsson inni hapinn en
odrir gengu or skaftinu.

Bjarni nyti sér vel pann vettvang sem skapadist vid otgafu Gisp/. Hann birfi sio myndastgur i heftunum fimm og tok auk
pess virkan pdtt i ritstiorninni.' bad er vissulega verdugt verkefni ad skoda ségurnar i, sem og ymsar fleiri myndassgur
sem Bjarni hefur birt hérlendis og erlendis 4 sidastlidnum fimm drum, baedi med hlidsjon af pvi sem adrir Gisp!-félagar
hafa verid ad fast vid og ekki sidur fil od greina pa proun sem ordid hefur @ myndstil Bjerna. Sa pattur myndasagna hans
sem kellor po frekast & samradu er sjdlf frasGgnin og pou margraedu takn sem felast i henni. Hér gefst adeins tom 1il ad
fialla um tvé bessara takna, tréllid og kirkjuna.

BEYOND THE BOUNDARIES OF GEOGRAPHY

within the storyworld of bjarni hinriksson

“Agista .. are you really doing this fo me?” asks the woebegone
troll at the beginning of Bjarni Hinriksson's comic strip THE
FAITHFUL TROLL. The answer appears in a square balloon origi-
nating outside the panel: “..a0o-oh-oh-oua...”. The captions to
the panels that follow explain the relationship, or lack of one,
between the troll and the young wench more dlosely. At the
same fime as the iroll mourns their vanished trysts by the river-
side, their forgotten walks in the bright summer nights, their
embraces in the sheltered hollow on the mountainside and their
sweet kisses, she responds 1o the lovemaking of the farmhand,
her new partner. This duet of melancholy and lust ends in the
final panel of the first page with o suggestion that the troll has
burst into tears and that Agista’s lovemaking with her partner is

over.

Bjarni Hinriksson published THE FAITHFUL TROLL in the fifth
issue of the comics magazine Gisp!, which doubled os o cata-
logue for an exhibition of French and Icelandic comic strips ot
Kjarvalsstadir in the autumn of 1992. The exhibition was
arranged jointly by the French Foreign Minisiry, Gisp! and the
Reykjavik Municipal Art Museum, as pari of the museum’s
efforts to “highlight various branches of arfistic activity that
have been left to one side,” to quote from the Chairman of the
Cultural Committee’s preface. The exhibition served as a kind of
final phase in the work of this group of lcelandic cartoonists who

had been publishing Gisp! for the previous two years.

The main mofivation of the Gisp/ group was to create o forum
for themselves and others to publish Icelendic comics for
lcelandic readers, as well as various orticles, including interviews
with twa pioneers of this art form in lceland, Sigurjén
Swmundsson and Sigurdur Orn Brynjolfssan. The note of ambi-
tion and levity that typified the magazine was struck with three
quotations in the introduction to the first volume. Mexican “art
hlokes” Siquieros and Rivera were cited as saying that the comic
strip was one of the twentieth century’s most remarkable contri-
butions to global culture. Picasso was quoted that the only regret
of his life was never having worked in comics. Finally, there was
a quotation of Donald Duck’s immortal words, “Ah, ah, I'm feel-

ing sick.” Besides Bjarni Hinriksson, the editorial committee of

the first issue of Gisp! comprised Thorarinn Leifsson, Olafur J.

Engilbertsson, Iohann 1. Torfason, Halidor Baldursson and Bragi




margt byr i fjgllunum

Likt og fransk-islenska myndasognasyingin & Kjorvalsstédum houstid 1992 var lokadfangi tveggja dra dtaks Gisp!-
hapsins fyrir battum hag islensku myndasdgunnar, markadi TRYGGDATROLL nokkur kaflaskil & hfundarferli Bjarna. i
sogunni koma saman ymsir efnishatir sem proast hafdu i myndaségum hans frd pvi & namsérunum vid fcole des Beaux-
Arts i Angouléme. Trillid i s6gunni (,sem i pess kost ad taka & sig mannsmynd i hundrad daga og gerdist smali, vard
dstfanginn of sveitastilku, en breyttist svo aftur i tr3ll“) heitir Michoelangelo en er kallad Mikk. Tréli med sama nafni en
odruvisi il steig fyrst fram a sjonarsvidid arid 1987 i tveggja sidna stgu, IL A DIT: “SEHR GUT, JOSEPH" sem unnin var
fronsku. Personuna Gifeerdi Bjarni i att fil séguhetiunnar i TRYGGDATROLLI & nastu tveimur drum, fyrst i stuttsagnargdinni
MARGT BYR i FIOLLUNUM {1988) og sidar | margslunginni fimm sidna ség, KIRKJUNNI i FJALLINU (1989)

S Michaelangelo sem valsor um pessar eldri sogur er ad visu gréfari fil ords og zdis en tryggdatrgllid sem saknar kossanna
seetu. | sjoundu ségunni af MARGT BYR i FIOLLUNUM bregst hann il deemis vid spurningunni: ,Hvad gerir tréll pegar
islenska fiollkonan er & hommer?" med pvi ad bisda henni uppi dans. au skithid fidtia of miklum mod i gegnum sex
myndskeid adur en fiallkonan kvedur dansherra sinn brosandi. Mikki er ekki sidur anaegdur med dansinn.
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Halldorsson. Thorri Hringsson later joined the group, while

others left it.

Hinriksson took good advantage of the forum offered by Gisp!.
He published seven comic strips in the magazine’s five issues,
besides playing an active part in editorial work.' !t is certainly
worthwhile fo examine these stories, along with others that
Hinriksson hus published in Iceland and abroad over the past five
years, both in (omp‘urisan to the work of other Gisp! members
and equally to identify the development that has been tuking
ploce in his pictorial style. However, the aspect of his comics that
most hegs for discussion is the staryline itself and the many-lay-
ered symbols it contains. The following discussion will be limited to

only two of these symbols: the troll and the church.

what the mountains hide

Just as the Franco-lcelandic exhibifion at Kiarvalssiodir in autumn
1992 was the final phase of the Gisp! group’s fwo-year campaign
to improve the lot of the Icelandic comic strip, so THE FAITHFUL
TROLL marked a turning-point of sorfs in Hinriksson's career as o
cartoonist. It combines various elements that had heen developing
in his comic strips since his days a student at the Ecole des Beaux-
Arts in Angouléme. The iroll in the story {“who hud the chane to
assume_human form for one hundred days and become a shep-
herd, fell in love with o country wench, then turned bock into a
troll”) is named Michaelangelo, or Mikki for short. A troll with the
same name, but a different appearance, made its debut in 1987 in
0 two-page strip, IL A DIT: “SEHR GUT, JOSEPH,” written in French.
Hinriksson developed the character towards the hero of THE FAITH-
FUL TROLL over the following two years, at first in the short-stary
series WHAT THE MOUNTAINS HIDE (1988) and later in o subtle
five-page strip, THE CHURCH IN THE MOUNTAIN (1989).

The Michaelangelo trucking along through the earlier strips.is
admittedly coarser in hoth word and deed than the faithful roll
who yearns for lost, sweet kisses. In the seventh tale of WHAT THE
MOUNTAINS HIDE, for example, he answers the question “What
do trolls do when Iceland’s Maid of the Mountains is on a bum-
mer?" by inviting her to dance. They twist and shake energetically
through six panels, until the maid of the mountains bids her danc-
ing partner farewell with a smile. In THE FAITHFUL TROLL, by

comparison, the “sensitive” Michaelangelo hos no sooner heard

Agista's sighs heneath her new lover than he bumps into the Maid

of the Mouniains in person with the gigantic Stud-Troll, who have

been “having a grind behind g rock.” This fime, Mikki is disgusted.
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| TRYGGDATROLLI, il samanburdar, er hinn

,vidkvemi” Michaelangelo ekki fyrr biinn ad

hlyda  stunur Agastu undir nyjo elskhuganum en
hann gengur fram a sjalfa Fiallkonuna og hid itur-
vaxna Kyntroll sem hafa verid ,00 knosost 6 bok
vid stein”. | pessv tilviki er Mikka storlega

misbodid.

Tréllaheimur Bjarna ber vott um vidleitni hans il
ad sameina hid alpjodlega taknmdl myndassgunnar
JDiodlegum"” vidfangsefnum. A8 pessu leyti mé bera tréllassgur hans saman vid pa rvinnsl fornsagna og piédsagna sem
fram for i verkum ymisso frumherja islenskrar myndlistar (d peim fima pegar fiallkonan pryddi ennpé bakhlid islenskra
peningasedla). Andspaenis fataeklegum myndarfi leitudu menn d bord vid Jon Stefansson, Einar Jonsson, Mugg og Asgrim
Jénsson gjarnan ad motifum i sigildum soguefnum. Ymsar stedur lagu parna od baki, en pad hafdi veentonlega sitt ad
segja a0 fromtid myndlistor i londinu valt & pvi d hin eignadist hlutdeild i peirri vidurkenningu sem sGgurnar nutu?
Pegar ad pvi kom o veita erlendum, dgrandi straumum inni slenskt myndlistarlif myndadi hin i6dlega hefd ennfremur
dkjésonlegt motvaegi; hér meetti fil demis benda @ kobisk ahrif § héggmyndinni Semundur d selnum eftir Asmund
Sveinsson. Sombzerilega filhneigingu er unnt o8 greina i Gdrum listgreinum, bar sem sagnaarfurinn var endurskapadur
med ymsum heetti il tianingar & veruleika tuttugustu aldarinnar. Medal fidlbreytira afurda pessa starfs erv Galdra-Lofiur
eftir Johann Sigurjonsson, Ségusinfania Jons Leifs og Gerpla Halldors Laxness.

Astadurnar fyrir piédlegum dhuga Bjarna eru vafaltid of floknar 1il a3 hagt sé ud skyra peer i fdum ordum. b6 md benda
@ ad pegar hann sneri heim frd ndmi arid 1989 5169 hann i svipudum sporum og peir sem ruddu njjum listbrégdum braut
hér & landi & fyrri hluta aldarinnar. bad hafdi fennt i ba sl6d sem eldri myndasagnahéfundar hfdu skilid effr sig; islensk
myndasagnahefd var teeplega fyrir hendi. Menningardstandid hafdi hins vegar breyst fra pvi a drum 6dur. biodleg verk
islenskra myndlistarmanna, rithGfunda og jafnvel tonskelda stédu nd i peim ljsma sem hafdi dur leikid éskipfur um sagne-
arfinn. | somrzemi vid pessor breyty adstedur skapast spennan i piddlegustu verkum Bjarna ekki adeins i dtdkum vid
sagnaorfinn, heldur einnig vid eldri kynslodir islenskra listamanna.

VONARMIOLK (1990) ber pessum tkum gloggt vitni? Frésdgnin er byggd @ hinni sigildu pjédsogu um Bukellu, sem
ymsir istenskir listomenn hafa myndskreytt i gegnum fidina; Muggur reid por liklega & vadid arid 1914. Bjarni letur sér
hins vegor ekki negia hlutverk myndskreytara heldur umbyltir hann sicifri frasagninni. Fravikin felast medal annars i pvi
ad trllid er ifla innraettur kéngur og miélk Bukollu er ,vonarmjélk” sem kongurina vill halda fré baendunum. Med pvi od
frelsa beljuna hyggst strakurinn i ssgunni, vinnureell kéngsins, bera vonina ,ad njju 6t um hinn fridlsa heim”. i som-
raemi vid pessor breytingar fer sagan nytt inntak, sem haefir timanum. VONARMJOLK ykur til dzemis @ pi ad sirdkurinn
spyr Bukollu hvad baendurnir hofi borgad fyrir midlkina og hin ansar: ,Med eda an virdisaukaskatis?* Jafnhlida vitnar
Bjorni med skemmtilegum haetii i islenska menningarsdgu aldarinnar. Béstadur kéngsins — eins konar burstabajarhll
med studlabergskldsum — dregur bannig dam of pjddlegum byggingum Gudjons Samdelssonar.* Pé er tuddi kngsins, par
sem hann spoir vatni & eldinn, éskilgetid ofkvaemi borgeirshola Jons Stefanssonar og einhverra hinna tvividu kia
Gunnlaugs Schevings.*

Hvergi birtist po leikur Bjarna med hefdir pjodsagna og samtimalistar med jafn skjrum hastti og i TRYGGBATROLLI.
Eftirminnilegosti métleikori Michaelangelos i sagunni er personan Nirzdur, en hann by i reisulegu baarhisi 6 midju
mosavdxnu midhlendinu, ,i sidtfskipadri dtlegd fra mannum i von um innblastur”. Michaelangelo er bodid inni hs

skaldsins, sem segist hafa glatad ,rauda praedinum” en vonar ad sakleysi tréllsins geti hidlpad sér vid od finna hann aftur.

Hinriksson's world of trolls testifies fo an attempt to fuse the inter-
national symbolism of the comic strip with “ethnic” subjects. In
this sense, his troll stories can be compared with the treatment
given fo the Sagas and folktales in the works of various pioneers
of the visual arts in lceland (in the days when the picture of the

Maid of the Mountains still adored the back of Icelandic bank-

notes). Faced with o scant visual heritage, artists such os Jon

Stefansson, Finar Jansson, Muggur and Asgrimur Jonsson tended
to seek out mofifs from Icelandic tales. There were various under-
lying reasons, one of which was presumably that the future of
visual art in Iceland depended then on it being able to acquire o
share in the recognition afforded to older literature. When the
time came to channel foreign and provocative movements info the
Icelandic art scene, the national tradition thereby formed a suit-
able counterweight; suffice it fo point out the cubist influences on

1,

Asmundur Sveinsson’s folkiale sculpture, Szmundur on the Seal’s
Buck. A corresponding tendency may be seen in other branches off
the arts, whereby the heritage was reworked in various ways to
express fwenfieth-century reality. Among the fruits are as differ-
ent works as Johann Sigurjonsson’s play The Wizard Galdra-
Loftur, composer Jon Leifs' Saga Symphony and Halldér Laxness’

novel The Happy Warriors.

The reasons for Bjarni Hinriksson’s interest in Icelandic themes are
undoubtedly o0 complex to be summed up in a few words.
However, it can be pointed out that, on returning to lceland in
1989 from studies abroud, he found himself in a similar position
to the pioneers of new artistic movements in the first part of this
century. The tracks left by earlier comic artists had largely been
covered over, and an leelandic comics tradition scarcely existed.
On the other hand, the cultural situation had changed. Ethnic
works by lcelandic artists, authors and even composers were now
bathed in the glow previously reserved for the Saga heritage. In
keeping with these changed circumstances, the tension in
Hinriksson's most ethnic works is created by their conflict not only
with the Saga heritage, but also with earlier generations of arfists.
MILK OF HOPE (1990) bears clear witness to these conflicts.* The
story is bused on the time-honoured Icelandic folktale about the
cow Bokolle, which has been illustrated by many local artists over
the years, probably heginning with Muggur in 1914, Hinriksson,
however, does not confine himself to the role of illustrator, but
turns the fale itself on its head. His modifications indlude present-
ing the troll as an evil king, and Bikolla's milk as “milk of hope”
which the king wants to keep out of the farmers’ hands. By liber-

ating the cow, the boy in the tale, the king’s slave, intends fo
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spread hope “anew info the free world.” In line with these
changes, the story assumes a new content consistent with the age
in which it is created. MILK OF HOPE ends, for example, with the
boy asking Bikolla how much the farmers had paid for her milk,
to which she replies, “With or without VAT?” At the sume time,

Hinriksson makes entertaining allusions to lcelandic twenfieth-

century cultural history. The king's residence — a kind of turf-built

farm palace with columnar busalt ramparts — echoes the ethnic

Pegar Mikki segir sokleysi sitt ekki falt kvedst skaldid ekki vilia eignast sukleysid heldur adeins hlusta @ pad. bvinaest orchiecural styl of Gudin Samaelsson. The king's bull,os it

daleidir Niraadur 1rollid, hlydir d frésdgn pess og er ad pvi binu ,innbldsinn & ny”. spevs water to put outthe fire, s an illegitimate offspring of the

magical Saga bull Thorgeirsholi as depicted by Jon Stefinsson,

Merking bessa fundar trallsins og skldsins liggur ekki i augum uppi. bad er pé hugsanlegt ad Bjarni sé hér ud svidsetia and some of Gunriougur Scheving'swo-dimensional cows

almenna filhneigingu islenskra listamanna til o leita sér innblasturs i byggdum trélla. Leit Niraeds b sakleysinu

somsvarar ba leifinni ad beim vidfangsefnum sem felast i landi okkar og sigu. Afrakstur peirrar leitar 6 sidari Grum er sist Hineksson's play vith the roditons of folkiles and contempo-

minni en fyrr  dldinni. Bjorni visar il dzemis fl vaxandi hefdar landslagsmalverka med peirri mynd sem hann dregur upp rary ortis nowhere scen more dlearly than in THE FAITHFUL

of landslaginu sem Mikki rafor um i einsemd sinni. Laréttar linur, einfold form og viddtta kalla fram i hugann verk Georgs TROLL. Michaelangelos most memorable pariner n the tole s

Gudna og Gudronar Kristjansdattur. Orin sem Bjarni hefur um petta sogusvid kvedast ennfremur & vid fitiinn & romadri Ninety, who lives in an impressive house in the middle of the

skéldsigu Thors Vilhjélmssonar, Gramosinn gl moss-grown central highlands in self-imposed exile from the
f A

world of mon, in the hope of finding inspiration. Claiming o have

ik it vavtanleqs endurreisn og 6 vifa afkomendor okkar .
Staefvwmu:ﬂ Vm:av::l% mi%ilendﬁjs Loy i

WA him recover it, this poet invites Mikki into his house. When Mikki

lost his “red thread” hut hoping that the troll's innocence can help

says his innocence is not for sale, the poet says he does not want
fo own innocence, only listen to it. Then Ninety hypnotizes the

troll and listens to his tale, and is “filled with inspiration anew.”

The significance of this meeting hetween the troll and the poet is
not transparent. Conceivably, Hinriksson is depicting the general
tendency among eelandic artists to seek inspirafion in the realm

of trolls. Ninety's quest for innocence would then correspond 1o

the quest for subject matter inherent in the kelandic Jundscape

Sidlfur stendur Bjarni jafnan i umtalsverdri fiarlegd fré piddlegum vidfangsefnum sinum. Hafa mé nafn tréllsins i and lelondic fistory, the frits of which have certanly been no

TRYGGDATROLLI il marks um petta. bad visar til eins nafntogadasta listamanns evropskrar endurreisnar, italska fewer in recent years than earlie this century. For example

myndhéggvarans, mdlarans og arkitekisins
Michaelangelos, en um leid til fraqustu personu ban-
dariska teiknimyndaidnadarins, Mikka mosar. f ljési
bessarar margraedni er ef fil vill astaeda til od
endurskoda pé tolkun od Mikki sé ,misa” islenskra
listamanna. Bjarni er allt eins od kortleggjo
mosavaxid landabréf allra beirra sem fast vid skap-
andi starf & okkar fimum, pegar mérk hémenningar
og lagmenningar, piodlegra strauma og alpj6dlegra,
fortidar og samtidar eru ad purrkast dt. Hann er po
kannski fyrst og fremst ad skemmia siglfum sér og
lesendum sinum med olikindalatum i frasogn og
teikningu.

Hinriksson alludes to the growing tradition of landscape painting
with his depiction of the landscape where Mikki roams around in
his foneliness. The horizontal lines, simple forms and wide open
spaces call to mind the works of Georg Gudni and Gudrin
Kristjansdottir. The language in which Hinriksson describes this
sefting ("the moss-grown central highlands”), furthermore,
echoes the Icelandic title of Thor Vilhjglmsson's novel, Justice

Undone (Gramosinn gléir / Grey Moss Glowing).

Hinriksson himself stands ot o brooding distance from his
Icelandic themes, as the name of the hero of THE FAITHFUL TROLL
indicates. It alludes at once to one of the most famous artists of

the Renaissance, the ltalian sculptor, painter and architect
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&g elska kirkjur ...

Lesendum tti ad vera ordid ljost ad sogusvid [ . N
TRYGGBATROLLS og margra annarra teiknimyndasagna e
Bjarna Hinrikssonar er sérheimur, ,utan endimarka
londafraedinnar”, svo vitnad sé { texta sigunnar. Margt i
pessum heimi verdur ekki skilid nema med hlidsion of
omezlisviddum menningarsbgunnar, adrir peetiir byggjast
fremur & innbyrdis tengslum einstakra sagna. betta
ekki sist vid um kirkjubyggingarnar sem gegna mikil-
vagu hlutverki i TRYGGDATROLLI. begar Michaelangelo
hefur sndid baki vid Kyntréllinu og Fiallkonunni rekst
hann 6 fimm jklatrdll sem draga islenska sveitakirkju @
eftir sér yfir audnina. Mikki spyr fyrirlidann hvad gangi
a. ,Algert leyndarmél” er svarad. ,Vid vorum radnir i
dalitid verkefni ...” Eftir stutt orduskipti heldur hépurinn
dfram ad mjoka byrdi sinni yfir audning; Mikki horfir

hnugginn & effir peim.

Dilzti Bjarna & gudshusum kom fyrst i lids i s6qu sem hann nefndi HIMINHUS (1988). bar birtast myndir of
Hallgrimskirkju, Hateigskirkju, Landakotskirkju og Laugarneskirkju i art nouveau-itfeerslu, asamt hugleidingy um
hlutverk og edli slikra bygginga. Af textanum a3 dzema eru kirkjur ,andrim aldanng, saga skugganna” — risavaxin
minnismerki um s6gu ,sorgarinnar, sezlunnar og sélarinnar”. bau mé finng iofnum handum § Reykjavik, { Kordaba, i Prag,
i Rom, i Angouléme, i Peschiera, i Freiburg, i Worthington ...“. Med KIRKJUNNI | FJALLINU besti Biarni fiallkirkjunni hans
Dodda vid pessa upptalningu. Sagan hefst & pvi a3 Michaelangelo synir gestkomandi tréli kirkju Dodda freenda sins.
Gestinum bykir mikid il hennar koma en furdar sig & od slika byggingu sé ad finna inni i fiatli, i tréllheimum. Mikki skyrir
malid: o, sjadu fil, pegor Doddi freendi gat svarad spurningunum bremur 4 sinum tima, rétt eftir aldamétin, kaus hann o3
eyda drunum sinum { mannheimi vid arkitektornam i Vin. Otfo Wagner var professorinn hans og pegar Otfo lést arid 1918
vard Dodda svo mikid um ad hann reisti pessa eftirlikingu of Steinhof-kirkjunni.

Kirkjan i fiallinu hefur svipud art nouveau-einkenni og islensky Kirkjurnar i HIMINHUSUM; helsti munurinn er sé o3 qustur-
riska fyrirmyndin er sjdlf teiknud i art nouveawstil. Andi Otto Wagners, sem Mikki kallar fram med hugaraff siny vid
betta tekifeeri, er b dstttur vid eftirmyndina. Honum pykir vantanlega ad stihrifin gangi fram or héfi. Eftir pvi sem &
sbguna lidur kemur hins vegar { li6s ad Steinhof-kirkjan er einhvers konar takn fyrir kvenmynd eilifSarinnar. Doddi jétar
ad hann hafi reist eftirlikinguna i minningu Gimu (eiginkonu Mahlers?), Vinarstalkunnar mjtku sem kenndi honum fegurd
daudra hluta og gaf honum ,hiyju og hugsun sem ég hef hvorki fyrr né sidar ..". bod ad reisa kirkju samsvarar i pessu
tilviki tregablandinni astarjatningu.

Bjami hélt afram o fast vid kirkjur i framhaldssogunni BYSANBYSNIN 1=l (1990-91 ), en hin hefst med pvi ad priar
bilgarskar séngkonur, Trio Balkana, heimszkia isand. Verkefni kvennanna er o3 flytia med séng sinum islenska kirkju
innd dhrifasveedi Stéra Jodsins.’ Songkonurnar heimszzkj Frikirkjuna og hefja par séng med peim ahrifum o3 kirkju-
byggingin Iyftist of grunni og flygur of sted. Hin skilar sér hins vegar ekki fil Konstantindpel, eins og o3 var stefnt. Svo
virdist sem dlfakonungurinn Hidlmhaldur hafi kemist inni sendinguna og nad Frikirkjunni nidur i Selardal & Vestfrdum,
bar sem fyrir eru fleiri gudshis. Bratt kemur 4 daginn a3 Hidtmhaldur safnar peim til o gledja vin sinn Michaelangelo,
sem ,ddir kirkjur”. '

Michoelangelo, and to the most famous character in the American
cartoon industry, Mickey Mouse. Such ombiguity gives grounds to
reconsider the view whether Mikki is actvally the “muse” of
Icelandic artists. Hinriksson is equally charting the moss-grown
map of everyone engaged in creative art in our day, when the
borders hetween high and low culture, national and infernationg!
movements, past and present, are being eroded.* On the other
hand, he might be above all amusing himself and his readers,

with his offbeat siory and drowing.

i love churdhes ...

It should be clear by now that the sefiing of THE FAITHFUL TROLL
and many of Bjarni Hinriksson's other comic strips is @ world of its
own, “beyond the boundaries of geagraphy,” 1o quote the text of
the story. Many aspecis of this world cannot be understood except
in terms of other dimensions in culiural history, while others
invalve links between individual strips. This is particularly true of
the church huildings that play an important role in THE FAITHFUL
TROLL. When Michaelangelo has left the Stud-Troll and Maid of

the Mountains, he runs info five glacier trolls who are pulling an

leelandic country chusch behind them over the wilderness, Mikki

asks the leader what is going on. “Absolute secrer,” he is told,
“We were commissioned 1o do a fitfle job ...” Affer exchanging o
few words with him, the pariy moves on, lugging the burden

through the wilderness; Mikki watches them, despondent.

Hinriksson's predilection for the subject of houses of worship first
emerged in  strip which he colled HOUSES OF HEAVEN {1988),
which were art nouveau representations of four Reykjavik
chusches — Hallgrimskirkja, Hateigskirkja, Landakoiskirkja and
Laugarneskirkin — together with his reflections on the role and
character of such buildings. Judging from the text, churches are
“the spirit of centuries, the siory of shadows” — gigentic mony-
ments fo the history of “sorrow, ecstasy and the soul” found in
Reykjavik, Cordoba, Prague and Rome olike, in Angouléme, in
Pescheira, in Freiburg, in Worthington.” in his CHURCH IN THE
MOUNTAIN, Hinriksson added Doddi's church to the list. The sirip
opens with Michaelangelo showing a visiting troll the church
belonging 1o his uncle Doddi. The visitor is impressed, and aston-
ished to find such a building inside the mountain, in the realm of

trolls. Mikki explains:

“Yes, look, when unde Doddi managed to answer the ihree questions, just
after the turn of the ceniury, he decided to spend his years in the world of

men, siudying architecture in Vienna. When Otto Wagner, who was his pro-
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pessi kafli BYSANBYSNANNA tengist ekki adeins
grunnhugmyndinni  KIRKJUNNI { FJALLINU heldur
ginnig vissum pattum TRYGGDATROLLS. Eftir ad
hafa fengid innblastur fré Michaelangelo gefur

Niredur honum teekifeeri til ad breytast | mann stutta

stund og hitta aftur Agéstu, bar sem hon er med

rollurnar sinar & beit i dal dtilegumannanna. Leidin
inni pennan bj6dsagnadal liggur 4t um dyr & hsi
skaldsins. Mikki hefur ekki fyrr farid yfir pessi
landamaeri en hann breytist | mann og 4 fund med
unnustu sinni. Agista er fyrst fegin od sja hann
afiur en svo dsakar hin Mikka fyrir ad hafa yfir-
gefid sig fyrirvaralaust. Sidar, pegar hon dttor sig @
ad smalinn hennar var tréll | mannsmynd, flytur
hin @drulaus langa t5lu um o8 peim sé ekki skapad nema ad skilja, eins og liklega dllum sBgulegum elskendum. A
medan & pessum reeduhdldum stendur lekkar itglsk kirkja flug sitt.

En bb et rasakdand trsll sem .
Jit vers madur, Uil eiqum 33 halda okdr
§ ben matty sem 008 9ot oldkor. b wardor
Fdedtterdl og 60ldkranleaan wer 3din Som b9 Bk aldver nilid o9
ré;a%ntt::n sjarma outi ‘g fyrir- pannig Gjematari en nokkur R
9ehid Yer ol

Vatrirky veriolegor drully-
solkor med mablegt kynferfidest

A neestu sidu sgunnar kemur ¢ daginn ad joklatrallid Bjarmi er abyrgt fyrir flugi itblsku kirkjunnar i dal dtilegumannanna.
Bjarmi byr yfir huglegum flutningskriftum og felur sig vera ad uppfylla dskir tréllsins Dunnpors, sem atladi, likt og
Hidlmaldur i BYSANBYSNUNUM, ad gledja Michaelangelo & afmelisdaginn med nokkrum kirkjum. Bjarmi var hins vegar
einum of bradur pvi pad stod hvorki til ad nd i svona mérg gudshts né ad sekia pau ot fyrir landsteinana. Dunnpor fekur
skjrt fram ad daleti Mikka sé odeins bundid vid islenskar kirkjur. Medan peir Bjarmi og Dunnpér rda mélin frekar gen-
gur Mikki hnugginn @ braut.

Eins og pessi endursign ber vott um er sogupradur TRYGGBATROLLS i heesta méta dhefbundinn og verdur vart skilinn 6n
bekkingar @ eldri s6gum. i losi peirra tengsla sem voru milli Vinarstélkunnar Olmu og Steinhof-kirkjunnar hans Dodda i
KIRKJUNNI { FIALLINU md helst gera pvi skona ad daleeti Michaelangelos  kirkjum sé tidning & ofullnaegdri st hans fil
Agistu. Vinir Mikka leggja sig fram um od sefa trega hans med pvi ad sufna saman pessum minnismerkjum sorgar, seely
og silar. Kaldhzdin lausn flzskjunnar minnir hins vegar & griskan harmleik. Michaelangelo er deemdur til peirra skelfilegu
rlaga o hera obeint dbyrgd & dauda konunnar sem hann elskar. Agista kremst undir kirkiju sem Bjarmi telur Dunnpér
vilia fa 1il ad gledja Mikka & ofmelinu.

11

fessor, died in 1918, Doddi was so upset that he built this model of the
Steinhofkirche.”

The church in the mountain has similar art nouveay features o
the Icelandic church in HOUSES OF HEAVEN, the main difference
being that the Ausirian original itself is designed in orf nouvesu
style. Nonetheless, the spirit of Otfo Wagner, which Mikki
invokes for the occasion with the power of his mind alone, is dis-
pleased with the model. Presumably he feels that it is oversiyl-
ized. As the story progresses, however, it emerges that the
Steinhotkirche is a kind of symbol of das ewige weibliche. Deddi
admits that he made the model in memory of Alma (Mahler's
wife?), the gentle Viennese girl who had taught him the beauty
of inanimate objects and given him “warmih ond a thought |
have never experienced before or afferwords ...” Building o
church corresponds, in this case, fo o melancholic confession of

love.

Hinriksson continued to work with churches in his serial BIG
THINGS IN BYZANTIUM I-1l {1990-91). The story opens with
three Bulgarian female singers, the Trio Balkana, visiting
Iceland. Their mission is to transport an lcelandic church, by the
power of their song, into Big J's sphere of influence.” The
singers visit Reykjavik's Free Lutheran Church (Frikirkjon) and
start singing, causing the church to rise from its foundations and
fly away. But it does not end up in Constantinople as planned.
Hjalmhaldur, king of the elves, appears io have intercepted the
church and brought it down in Selardalur in the West Fiords, fo
odd to other houses of worship already there. It soon transpires
that Hjalmhaldur is collecting churches fo please his friend

Michaelangelo, who "adores churches.”

This episade in BIG THINGS IN BYZANTIUM links up rot only with
the basic concept hehind THE CHURCH IN THE MOUNTAIN, but
also with specific paris of THE FAITHFUL TROLL. Afier receiving
inspiration from Michuelangelo, Ninety rewards him with the
chonce of hecoming temporarily human and meeting Agusta,
who is fending her grazing sheep in the valley of the outlaws.

The route into that folktale valley leads from the poet's back

door. No sooner has Mikki crossed this boundary than he

changes into o man and meets his sweetheart. Agosia is pleosed
to see him again of first, then becomes angry at him for leaving
her without warning. Later, when she realizes that her shepherd
was o froll in human form, she nonchalantly delivers a long

speech that they were fated only o part, like probubly all bis-




Harmur sbguhetjunnar er tjadur med ahrifarikum hatti 6
sidustu sidu TRYGGDATROLLS. bar kemst Mikki naest pvi ad
breytast or tréli i stein.

nokkrum mosabreidum sidar

Tréllid og kirkjan, pau tvé takn or sagnaheimi Bjarna
Hinrikssonar sem hér hefur verid fjallad um erv margreedori
en svo ad heegt sé 00 njdrva pau nidur. | peim boa ndttiran
og dstin, island og dtlénd, sképunarpréin og eilifdin, karlinn
og konan. bar ad auki felost i peim mikfir myndranir
moguleikar sem Bjarni hefur nytt fil hins itrasta. Myndasagan
HIMINHOS, sem adur var nefnd, gefur tilefni til od fla b
hann hafi upphaflega fengid éhuga a kirkjum sem myndefni;

sidari sdgur bera vott um tilraunir hans il od flytja petta

myndefni inni squ. Bjarni stendur ad pessu leyti i svipudum

sporum og joklatrollid Bjarmi sem er abyrgt fyrir kirkju-
flutningunum i TRYGGDATROLLI. Bjarmi pykir reyndar ,full akafur” i pessum flutningum, ekki sist par sem hann fiytur
reidinnar bysn of otlenskum kirkjum i dal Gtilegumannanna. bar & medal eru tvaer italskar kirkjur med prestunum Baggio
o Schilacci innanbords, en peir heita i hafudid 6 nafntogudum itolskum knattspyruhetium. Neervera peirra i hinum istenska
hiodsagnaheimi getur haft margskonar merkingu; ef vid haldum okkur vid myndraena paetti ségunnar eru peir (likt og
nafnid Michaelangelo/Mikki) Gminning pess ad er Bjarni, pratt fyrir pjodleg vidfangsefni, alinn upp vid alpjédlega
myndlistarhefd.

Sait 0 segia er ekki er vanpérf & slikri Gminningu par sem Bjarni hefur skapod sér einkar personulegan myndstil — madur
villst aldrei a verkum hans og verkum annarra héfunda, innlendra sem erlendra. Ahrifin kom p6 vida 3. bannig mé
nefna 0 notkun hans 4 sterkum svértum grunnlit og fingerdri punktadferd, einkum i eldri ségum, er undir sterkum dhrifum
fra peirri teikningu sem ymsir evrdpskir listamenn idkudu um aldométin, ekki sist i Vinarborg Otio Wagners.
i TRYGGDATROLLI préar Bjami pessa teikningu frekar, en par hefur blyanturinn beest vid blekid, sem er einrdt i fyrri
sgum. Fyrir vikid verda itlinur mykri og hid svarthvita litrof fidlhreytilegro.

i myndbyggingu hefur Bjarni leita3 ad medalvegi milli hinnar evrépsku hef3ar skyrt afmarkadra myndramma og peirrar
reidu sem er jafnan kennd vid bandarisk hasarbld. Enda pétt TRYGGDATROLL sé naer hinni evropsku hefd en margar
eldri sogur, til o mynda VONARMIOLK, eru sionarhornin drjigum fidlbreytilegri en lesendur Tinnabokanna eiga ad
venjust, svo pekkt deemi sé tekid. | pessu sambandi er asted til od vekia athygli @ effirminnilegum myndramma sem

synir Mikka smeygja sér innum atidyrnar & hasi skaldsins.

'ES eti Nivagdor og &r mesta
| k5l bessa tonds en hef ekki
skeitad svartan staf 7on oy
tindi m’éa braedinum fyrip

noklerum Seum.
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toric lovers. During Agista’s speech, an lalian church comes in

land, and unfortunately fluttens her.

On the following page it transpires that the glacier troll Bjarmi is
responsible for the flight of the talian church into the valley of the
outlaws. Bjormi possesses the mental power fo transport objects
and imagines he is fulfilling the wishes of o troll called Dunnthér
who intended, like Hidimhaldur in BIG THINGS IN BYZANTIUM, to
send Michaelangelo a few churches as a birthday treat. However,
Bijarmi was somewhat overenthusiasic, hecause it had not been the
idea to collect so many churches, nor to fetch them from abroad.
Dunnthér states dearly that Mikki's admiration is confined fo
Ieelandic churches. While Bjormi and Durnthér are discussing the

matter, the forlorn Mikki takes his leave.

As this summary shows, the plot of THE FAITHFUL TROLL is highly
unconventional and can hardly be understood without background
knowledge of Hinriksson's earfier fales. Bearing in mind the link
between the Viennese girl Alma and Doddi's Steinhofkirche in THE
CHURCH IN THE MOUNTAIN, Michaelangelo's admiration for churches

seems most likely to be an expression of his unsatisfied love for

Agsta. Mikki's friends make an effort 1o relieve his melancholy by

collecting these memorials to sorrow, ecstasy and the soul. The
ironic resolution, however, recalls Greek tragedy: Michaelangelo is
condemned to the terrible fate of bearing indirect responsibility for
he death of the woman he loves. Agista is squashed underneath
the church that Bjarmi thinks Dunnthor wants Mikki to have in
order to cheer him up on his birthday. The hero’s tragedy is
expressed forcefully on the final page of THE FAITHFUL TROLL,

where Mikki comes close to changing from o troll into a stone.

several plains of moss luter

The symbols of the troll and the church in Hinriksson’s comic strip
are so complex that they defy dssification. They incorporate the
nature and love, home and abroad, the creative urge and eternity,
man and woman. In addition, they possess great pictorial potential
that Hinriksson hes taken full advantage of. HOUSES OF HEAVEN
invites the assumption that he originally became interested in
churches as o pictorial subject; his later strips testify 1o attempts to
incorporate this subject info o story. In this respect, Bjarni
Hinriksson is in o similar position to the glacier troll Bjarmi, who is
responsible for transporting the churches in THE FAITHFUL TROLL
and seems “rather too enthusiastic” in doing so, especially when
he transports o legion of non-lcelundic churches into the valley

of the outlaws. Among them are two Italian churches with




Vid sigum ba félaga ofanfrd; veggir, golf og hurd mynda sterka prihyrninga inni ferkantadon myndfigtinn. i forgrunni
haegra megin eru loks tv6 hringform (hlidsteed hvirflum Mikka og Niraeds) tengd med smeerri hringformum — @ naestu
mynd rennur bad upp fyrir okkur ad petta er ligsakrona. Kuplar libsakrgnunnar kallast reyndar 4 vid hringform sem er
eins konar leidarminni TRYGGBATROLLS. Sugan hefst & myndramma par sem petta hringform er einrdtt. | naesta ramma
birtist pad aftur fyrir ofan dokkan fiallgard og burstir bazjarins hennar Agdstu pannig ad vid attum okkur @ ad hér er solin
 ferd. | pridja ramma hefur hn ummyndast i rveentingafullt auga Mikka.

Jufnhlida peirri framrds sem myndatextarnir gefa til kynna & pessari fyrstu sidu ségunnar hverfur hringformid —— auga -

Mikka — smatt og smétt Otir rommanum. Hér haldast myndir og fexti sérstaklega vel i hendur, en lykiflin o8 dhrife-
maetti sidunnar felst einmitt i pvi hve spar Bjarni er & myndlysingar.

Gleymdir, gt ivarniv
Traetorbirtunni...

Horfin , stefnumbtin

PLIN

bvi er stundum haldi fram 3 sérstada myndasagna bi ekki sist i pvi sem gerist & milli myndramma. A pvi éraeda bili
[idur timinn. Stundum fylla myndasagnahéfundar uppi slik bil med texta. Um midbik TRYGGDATROLLS, eftir ad
Michaelangelo hefur horft  effir joklatréllunum med islensku sveitakirkjuna i effirdragi, ma pannig lesa setninguna:
Nokkrum mosabreidum sidar dkvedur filveran ad binda enda 6 filviljanirnar i lifi Mikka.” Oftast eru po sikar
mosabreidur i s6gum Bjarna ddtskyrdar; lesandanum er latid eftir ad fylla i eydurnar og parf reunar od halda sér vel vid
efnid. Lykilathurdur | TRYGGDATROLLI er daudi Agustu undir itlsku sveitakirkjunni. Biarni lysir pessum atburdi med pvi
ab teikna fyrst tvaer apekkar myndir: Vid sjaum uppeftir Agistu @ peim badum en & peirri sidari er ferhyrndur fltur fyrir
ofan h&fud hennar synu starri en @ peirri fyrri
— kirkjan er od lekka flugid. A pridju

myndinni er syndur 6greinilegur skuggi Agastu,

en & peirri fiorou hefur sjonarhornid breyst:
Presturinn Baggio heilsar landa sinum Schillaci
O efstu heed kirkjunnar. bad parf gloggt auga
og nokkra dlyktunargdfu fil d dtta sig & ad
grsmdar hendurnar nedst & myndinni eru

hendur Agistu og a8 hin hefur kramist undir

byggingunni fra pvi ad vid virtum fyrir okkur

nesta ramma & undan.
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the priests Baggio and Schilacci on board, named ofter fomous
lialian foetballers. Their presence in the world of the lcelandic
folktale could have alf manner of signification; on the visual side
alene, they are {like Michaelangelo/Mikki) a reminder that Bjarai
Hinriksson, in spite of his ethnic subject, has been broughi up and
trained in the infernational comic strip fradition.

This point is in fact worth underlining, since Hinviksson hes culfi-
vaied a personal pictorial style — his works can never be mistaken
for those of oiher authors, Icelondic or otherwise. Yet his influ-
ences come from oll around. For example, his use of strong black
backgrounds and his delicaie dotted texturing, especially in the
earlier strips, are strongly influenced by European fin-de-siécle
drawing, not least from the Vienna of Otto Wagner. In THE FAITH-
FUL TROLL, Hinriksson elaboraies by adding pencil to the ink that
dominated the earlier sirips. His outlines grow correspondingly
softer, and his black-and-white palette more varied.

In terms of pictorial construciion, Hinriksson has sought o balance
between the European tradifion of dlearly defined piciorial panels
and the chaos normally identified with American action comics.
Even though THE FAITHFUL TROLL is closer to the European trodi-
tion than many of his earlier sirips, for example MILK OF HOPE,
ifs perspectives are considerably more varied than those familior
to, say, readers of Tintin. One panel deserves to be pointed out as
porticularly noteworihy, where Mikki goes through the door of the
poet’s house. We see them from above, with the walls, floor and
door describing @ strong triangle inside the square pictorial sur-
face. In the right foreground there are two dircular forms (paral-
leling the tops of Mikki and Ninety's heads), joined with smafler
circles — and in the following picture we realize that these are a
condelabrum. The bulbs of the candelabrum, in fact echo the dir-
culor forms that serve as a kind of leitmotiv throughout THE
FAITHFUL TROLL. The sirip opens with a panel dominated by this

circular form. In the next panel it reappears above a dark range

of mountains and the eaves of Agusta’s house, and we realize it is

the sun. In the third panel, the circular form has been trans-
formed into Mikki's despondent eyes. Mapping the progression
suggesied by the captions on this first page of the sirip, the drcu-
lor form — Mikki's eyes — gradually disappears from the frame.
Here the piciures and captiens are particulorly well finked; the
key to the effeciiveness of this puge is indeed Hinriksson’s eco-

nomical picture-work.

The comic sirip is sometimes daimed fo be o wnique medivm not
least for the action thai takes place between its frames. During

this unfathomable interval, time passes. Cartoonists sometimes fill




Stadfestingin faest po ekki fyrr en & nasstu sidu, pegar Mikki krypur nidur og snerfir hendur Agistu sem gaegjast undan
tivegg kirkjunnar.

Undir lok TRYGGDATROLLS, eftir od trollid hefur yfirgefid dal itilegumannanna, ber Gtgefandinn Bigrn Béus sig upp vid
Michaelangelo og faerir honum paer fregnir ad innblastur Nirzds hafi adeins varad skamma hrid eftir ad peir Mikki skildu.
Bj6rn bydur Mikka freegd, froma, gull, sitfur og sedla ef hann gangi til lids vid pa Nirzd: ,Saman munud pid skapa litterer
storvirki og ég svo koma peim & framfzeril” Mikki svarar filbodinu jatandi, enda segist hann kannski hata verid saklaus,
en aldrei vitlaus. begar dtgefandinn spyr um Agéstu brotnar Mikki nidur og breytist i stein, eins og adur var nefnt. Bjorn
gefur honum pa pad rdd ad vardveite minningu hennar med pvi setia hana i einhverja bokina. Pessi sukleysislega
athugasemd beinir athyglinni ad pvi skipunarferli sem byr ad baki ségunni. Vid getum velt véingum yfir pvi hvort Mikki og
Niraeur hafi ef tif vill somid TRYGGDATROLL i sameiningu, eda 6llu heldur od hve miklu leyti Bjoni Hinriksson sé tvifari
Mikka. Slikar vangaveltur ma stydjo med pvé ad benda @ ad peir felagar eru furdu dpekkir otlits, ekki sist begar trllid
breytist i smala.

0g gott ef pad eru ekki tviburasystkini smalans og Agistu sem leika fitilhlutverkin i sagnargdinni um nitimafolkid Mimi
og Mana sem Bjorni birti i Vikublodinu rid 1993. Olikt floknum taknheimi trllasagnanna lifa pau
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out such gaps with text. Around the middle of THE FAITHFUL
TROLL, after Michaelangelo has been watching the glacier trolls
pulling their Icelandic country church, comes the sentence
“Several plains of moss luter, existence decides to put an end to
the coincidences in Mikki's life.” Generally, however, such plains
of moss are unexpluined in Hinriksson’s tales, and the reader is
left to fill in the gaps, and in fact needs to keep well alert. A key
event in THE FAITHFUL TROLL is Agésta’s death beneath the Halian
country church. Hinriksson describes it by first drawing two similar
pictures: We see an extended view of Agdsta on them both, but
the square plane above her head is noticeably larger in the sec-
ond one — the church is coming in fo land. The third panel shows
Agista’s vague shadow, and in the fourth, the perspective has
thanged: Father Baggio is greefing his compatriot Schillaci from
the top floor of the church. It calls for a keen eye and some pow-
ers of deduction to realize that the tiny hands at the bottom of the
picture helong to Agista, and that she has been crushed by the
building in the time since we saw the preceding panel. This suspi-
dion is not confirmed, however, until on the next page, when
Mikki kneels down and touches Agusta’s hands as they peep out

from beneath the exterior wall of the church.

Towards the end of THE FAITHFUL TROLL, cfter Michaelangelo has

left the valley of the outlaws, the publisher Bjgm Béus approaches

him with the news that Ninety's inspiration had only proved short-

lived after Mikki left him. Bjdrn offers Mikki fame, fortune, gold,
silver and banknotes if he is prepared fo team up with him and
Ninety. “Together you will create literary masterpieces and | shafl
make them known 1o the world!” Mikki accepts the offer, saying
that he was perhaps innocent but never stupid. Asked by the pub-
fisher about Agista, Mikki breaks down and turns to stone. Then
Bj6rn advises him to preserve her memory by committing it to «
book. This innocent comment directs attention to the creative
process underlying the story. It gives us an opportunity to wonder
whether it was nof in fact Mikki and Ninety who wrote THE FAITH-
FUL TROLL together, or rather, to wonder about the extent fo
which Bjamni Hinriksson is o parallel of Mikki. In support of such
speculation, it is worth pointing out that the two are strikingly
similor in appearance, especially when the froll turns fnto a shep-
herd. And it could well be the shepherd and Agésta’s twins who
play the fitle role in the series about the contemporary couple
Mimi and Mani, which Hinriksson published in the newspaper
Vikubladid in 1993. Unlike the complex symbolic world of the
troll stories, this couple live in the contemporary Icelandic real

world where ordinary people ponder over doing their shopping




skituhjis og hrarast i islenskum veruleika samtimans, par sem almenningur brytur heilann um matarinnkaup og and having children. Most recently, Hinriksson has encroached

barneignir. A sidustu misserum hefur Bjarni gengid enn neer sidlfum sér vid val  vidfangsefnum. A peirri syningu sem nd even more on his own person in his hoice of subject. The present

stendur yfir & Kjarvalssiodum ma sia nfjustu afurd bessarar préunar, myndasgur par sem hann svidsefur drauma sina. exhibifion at Kjorvalsstadir shows the latest product of this devel-

Jon Karl Helgason

bad kom fil deemis i hiut Bjarna B pyda og kynna beer dtta sogur jafn margra franskra myndasagnah6funda sem birtar very  fimmta heffi timaritsins i
tengslum vid fronsk-islensku syninguna & Kjarvalsstdum.

Myndran Gtfersla var hins vegar breytileg. Sumir islensku listamannanna, svo sem Asgrimur Jonsson og Muggur, séttu i evrépske myndhef3

medan adrir leitudu fyrirmynda i nathiry islands. Tréll Asmundar Sveinssonar eru dgett dzemi um pod sidernefnda.

Sugon hefur enn ekki birst @ islensku en var prentud i fronsku timariti & sidasta 4ri undir titlinum LE LAIT DE U'ESPOIR.

Bjarni hefur lngum haft mikinn Ghuga & arkitekitr i myndastgum. Hann hélt fil o8 mynda fyritlestur um petie efni fyrir nemendur | Myndlista

og handidasksla islands @ arinu 1991, sié Gisp! 4 (1991), 5. 3.

Halldér Baldursson vitnadi i eina slika mynd Schevings & forsiéu fyrsta félublads Gisp! drid 1990.

bessu 1il stadfestingar maetti vitna i litrika sogu sem Bjarni birti { fyrsta f6lubladi Gisp! undir fitlinum KULDI {1990), en par er sagt fré bvi pegar
malarinn El Greco sendi eitt sinn ,nokkra mélverksmenn til mosalandsins mikla nordur 1 héfum. baden dttu peir a8 koma med gull, reykelsi og glens
myndir il o sefa punga lund meistarans”.

{ sidari hluta s5gunnar er 1atid § pad sking o8 Stéra Jodid sé Jostinius, fyrrum keisari | Konstantindpel. Ferd Trio Balkana er pattur i flraunum hans fil a3

avka vold réttirinadarkirkjunnar. Sagan birfist i tveimur hlutum i fyrstu heftum Gisp!.

Skérmo sidav vaknd
29 09 |id um 1 vimu

til hédegis.
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opment, comics in which he dramatizes his dreams.

For example, he was assigned the job of translating and infroducing

the eight strips by as many French carioonists published in issue five in

connection with the Franco-leelandic exhibition of-Kjorvalsstadir.
The visuel freatment, on the other hand, varied. Some Icelandic artists
such as Asgrimur Jonsson and Muggur quarried European piciorial ra-
dition, white others sought their models in Icelandic nature. Asmundur
Sweinsson’s rolls are on excellent example of the latter.

- This story, still unpublished in leelandic, was printed in a French maga-
zine last year under the title LE LAIT DE LESPOIR.
Hinriksson hes long been interested in architecture in his comics. He
delivered a lecture on the subject to students af the Coflege of Arts and
Handieraft in 1991, see Gisp! 4 (1997), p. 3.
Halldor Boldursson alluded to one such painting by Scheving on the
cover of the firsi edition of Gisp/ in 1990.
Hinriksson's colourful sirip COLD {1996 in the first volume of Gisp!
reinforces this notion. |t deseribes the time that El Greco sent “a num-
ber of painters to the great land of moss in the northern ocean. They
were fo return from there bringing gold, frankincense and glossy pho-
tos o soothe the master's heavy spirits.”
Part two of the story implies that Big  is the Byzanfine Emperor
Justinius. The Trio Balkana frip is part of his attemp to increase the
power of the Orthodox Church. The sfory appeared in two instalmens

in the first volumes of Gisp!.




